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… its sonic talents
are

REMARKABLE … ”
The New Studio/60
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(Improved over version
reviewed for even
better sound.)

by Deon Schoeman

“… a satisfying speaker in
every respect … exceptional
transparency … a complete
lack of coloration … natural
… balanced … believable
… a rare all-rounder that
is destined for classic status.”

L

et’s face it: hi-fi reviewers are spoilt.
If there’s something new, something
special, something high-end, chances are
that we’ll get our hands on the components
in question at some stage or another.
No wonder we can get just that little bit
blasé about the endless stream of amplifiers,
CD players and loudspeakers that cross
our doorstep – and it takes something
exceptional to get us to really sit up and
take notice.
The Paradigm Studio/60 certainly did
that, not only because its sonic talents are
remarkable, but also because its relatively
modest asking price provides little indication
of just how good the floorstander really is.
As reviewed here, the Studio/60, includes
a real wood veneer finish in a choice of
light cherry or rosenut. But you can get
the identical speaker for less if you’re

ISSUE 103

happy to settle for a simulated
wood laminate in black ash,
or light or dark cherry.
The review pair was finished
in a beautiful light cherry,
which greatly enhanced the
looks of the otherwise fairly
ordinary-looking speakers.
A plain black cloth grille
covers the top two-thirds of
the front baffle, while a dual
set of five-way binding posts at the
rear allows bi-wiring.
Standing 940 mm high, with a width of
210 mm and a depth of 380 mm, the
Studio/60 is not a small speaker. The
infinite baffle enclosure, with its three
drive units, weighs in at 26.5 kg, and rests
on four gold-plated ‘feet’, incorporating
slim screw-in spikes.
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Remove the clip-on grille, and you’ll find
a 25 mm aluminium dome tweeter at the
top of the three-driver array, complete
with a die-cast heatsink chassis and
ferro-fluid cooling.

I spent quite a bit of time experimenting
with room positions for the Studio/60s.
The most suitable orientation appeared to
be a free-standing one, with the Paradigms
being kept well away from boom-inducing
walls and corners. Toeing the enclosures in
was also attempted, but a straight-firing
position ended up being the preferred one.

“The Studio/60 – can
stand its ground in esoteric
company with ease. Its
price tag is no reflection of
proficiency – even at twice
the price, it would still qualify
for bargain status.”
Below the tweeter, there are two 170 mm
cone drivers. The first has a mica-polymer
cone, with a 38 mm voice coil, and looks
after the mid/bass frequency spectrum.
Reaching much lower is the second driver,
which acts as a dedicated woofer here,
and employs a filled polypropylene cone,
die-cast heatsink and 38 mm voice coil.

“… easy to drive … versatile
enough to make the most of
anything from hard rock
to delicate chamber music,
and engages the listener
100 percent of the time.”
The crossover is a third-order electro/
acoustic device, providing a crossover
point of 1.5 kHz, while there is a secondorder version at 400 Hz for the lower bass
driver. The quoted frequency response
of the Studio/60 is 42 Hz to 22 kHz, but
Paradigm claims that bass extension reaches
all the way down to 30 Hz—not an idle
claim, I can assure you!
More good news is that you don’t need a
juggernaut amplifier to get the most out
of the Paradigms. With a sensitivity of
90 dB, the Studio/60 is quite happy with
modest amplification, although a more
powerful amplifier will obviously provide
further sonic benefits in terms of pace,
agility and control. Claimed impedance is
a nominal 8 ohms.
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“A complete lack of coloration
allows the natural timbre and
tonal quality of the original
performances to come to the
fore … detail and focus
without erring towards
brightness or aggression.”
The most immediate impression of
the Paradigms is their ability to sound
believable and natural. A flat midrange
response is a key design objective of these
floorstanders, and this seems to be borne
out in practice by a performance that
puts the music first.

“Bass response is prodigious,
but never out of control,
delivering low frequencies with
solid taut precision. … There’s
a good pace—which is true of
the overall performance.”
A complete lack of coloration allows the
natural timbre and tonal quality of the
original performances to come to the fore,
while the trebles have a friendly brilliance
that benefits detail and focus without
erring towards brightness or aggression.
Bass response is prodigious, but never out
of control, delivering low frequencies with
solid, taut precision. There’s a good pace—
which is true of the overall performance.
The Paradigms also offer exceptional
transparency, and the ability to optimize
staging, so that realism and involvement
are very much part of the equation.

The Studio/60 is a very satisfying loudspeaker in every respect and can stand its
ground in esoteric company with ease. Its
price tag is no reflection of proficiency –
even at twice the price, it would still
qualify for bargain status.

“… a performance
that puts the music first.”
That it is also easy to drive, delivers a
natural and balanced performance, is
versatile enough to make the most of
anything from hard rock to delicate
chamber music, and engages the listener
100 percent of the time, makes the
Paradigm Studio/60 a rare all-rounder
that is destined for classic status.

PEAKS
FOR: Exceptional value from
an exceptional loudspeaker.
AGAINST: Beware of all walls
and corners – but that’s all.

